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Our History
The Harvard-Radcliffe Orchestra 
(HRO) traces its history back to 
the night of March 6, 1808, when 
Joseph Eaton (class of 1810) and 
five other Harvard men formed the 
Pierian Sodality, taking its name 
from the Pierian Springs, where 
Greek immortals drank and found 
musical inspiration. 

The oldest professional orchestra 
– the New York Philharmonic – was 
founded in 1842.

In its early years, the Sodality was 
a student club not only for play-
ing music, but also for consuming 
brandy and cigars, as well as the 
“serenading of young ladies.” In 
the 1830s, the Faculty of Harvard 
College publicly admonished the 
Sodality for a whole night sere-
nading away from Cambridge. Ad-
ministration censure was so great 
that in 1832 the Pierian Sodality 
was reduced to one man. Gradual-
ly, however, other members were 
elected, and the Sodality played 
on. According to a June 29, 1840 
entry in the Sodality’s record book, 
the group’s late-night music-mak-
ing antics earned them fame that 
“did wax exceedingly great, and 
did reach all the places round 
about Cambridge.”

Two decades later, the performing 
career of the Pierians began. In 

1860, shortly after Harvard Presi-
dent James Walker made Harvard 
the first institution to add music 
as a regular subject of study in 
the curriculum, the Pierian Sodal-
ity was given permission to “hire 
a hall and give a public concert, 
on condition that no tickets be 
sold.” They began to give regular 
concerts and even rehearsed to 
prepare for them.

The orchestra was conducted by 
students until 1926, when the 
first professional conductor was 
hired by orchestra members. Most 
conductors remained for only a 
few years (with the exception of 
Malcolm Holmes, conductor from 
1933-50), until on a recommen-
dation from Leonard Bernstein, 
Dr. James Yannatos became 
conductor in 1964 and served as 
the music director for 45 years. 
Under his baton, HRO developed 
into a high-quality orchestra, and 
toured all over the country and 
the world. Following Dr. Yannatos’ 
retirement, Federico Cortese was 
appointed music director of HRO 
in 2009.
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It is now over one century ago that 
HRO deemed itself ready for its 
first out-of-state tour. Beginning 
with a successful tour through New 
York State in 1908, HRO’s travels 
have featured such highlights such 
as performing at Washington DC’s 
National Theatre for First Ladies 
Mrs. Warren Harding and Mrs. Cal-
vin Coolidge, gracing the stage of 
Carnegie Hall and, in 1978, placing 
third in the Fifth Annual International 
Festival of Student Orchestras. Since 
the 1980s, HRO has taken tours to 
the Soviet Union, Asia and Europe, 
Italy, Brazil, Canada, Cuba, Israel, 
Jordan, Korea, the Philippines and 
most recently in 2017, Argentina.

HRO’s next tour this summer will be 
in Costa Rica and Panama.

Follow and support the 
Harvard-Radcliffe Orchestra!

@hrorchestra
harvardradcliffeorchestra.org

For your safety, please note the location of the nearest emergency exit.
RESTROOMS are located on the lower level. For more information, see page 17.
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The Outreach Tour:
From May 31 to June 8, Maestro Federico Cortese and 
the HRO proudly present a tour initiative that prioritizes 

giving back to global communities.

Argentina Tour
June 2017

Panama & Costa Rica

In Panama City, the HRO will be part-
nering with the Panama Canal Author-
ity’s initiative to provide accessible 
arts and entertainment regardless of 
socioeconomic background. Three 
concerts are scheduled:

1. a benefit concert for two chari-
ties: a school for low-income students 
in the Old City, and a charity which 
provides all-expense paid accommo-
dations for underprivileged cancer 
patients while they are undergoing 
treatment away from home.

2. a presentation at Balboa Acade-
my (middle school, 175 students), an 
American school with no orchestra or 
music programs.

3. a collaboration with an at-risk 
school for low-income students (mid-
dle school, 75 students).

In David, Panama, orchestra mem-
bers will participate in rich cultural 
exchanges through an informal 
workshop with an indigenous cultural 
organization.

In San Jose, Costa Rica, the HRO will 
hold an afternoon workshop with El 
Sistema-inspired program SiNEM.
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The Outreach Tour:

LOGISTICS

Panama & Costa Rica
HRO’s financial aid policy ensures that all need is met, 

but we need your help to ensure tour is a success!

We want to make a difference. Please consider
sponsoring a student with a donation after the concert,
or donate online at hrofoundation.org/donate
with memo “tour.”
A donation box will be placed on our merchandise table.

The HRO believes global
experiences should always be 
accessible for all musicians.

So, every two years, the HRO undertakes 
a massive fundraising campaign.

With the help of the HRO  Foundation, 
parents, family, and friends, the HRO has 
toured Cuba, Israel, Jordan, Korea, the 
Philippines, and most recently in 2017, 
Argentina.

In order to meet all demonstrated need 
and reduce the cost of tour per person 
from $2800 to $1400, we need your 
help.

Amherst Street
Elementary School
Nashua, New Hampshire
November 2018

TRAVEL: airfare (BOS–PTY, PTY–
DAV, SJO–PTY, PTY–BOS, taxes), 
bus from David to San Jose, 
border crossing

MISCELLANEOUS: conduc-
tor salary pre-tour, emergency 
expenses

PRODUCTION: instrument and 
case rentals, cargo, ringers, stage 
managers, venue

ACCOMMODATIONS: hotel fees 
(9 nights total), meals, guide and 
driver, water and food on board
 
TOTAL: $120,000
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Harvard-Radcliffe Orchestra

VIOLIN I 
Jeremiah Blacklow ’20  
      Principal
Cherin Lee ’22
      Assistant Principal
Diana Wang ‘20
Anna Gong ‘22
Eloise Hodges ‘21
Austin Kwoun ‘22
Angela Eichhorst ‘22
Manuel Abecasis ‘19
Yash Nair ‘22
Yooree Ha ‘20
Claire Tseng ‘22
Catherine Gallori ‘22

VIOLIN II
Andrew Lee ’21
      Principal
Brandon Duffy ‘20
Emily Spector ‘21
Joyce Lu ‘21
Liana Owen ‘22
Rebecca Xi ‘22
Ju Hye Mun ‘22 
Odessa Deng ‘22
Nivi Ravi ‘21
Simeon Radev ‘22

VIOLA
Sophie Choate ’22
      Principal
Roger Cawdette ’22, 
      Assistant Principal
Alex Koller ‘22
Jarod Stone ‘21
Tae Shik Kim *
William Lundell ‘21
Carter Nakamoto ‘21

CELLO
Ethan Cobb ‘21
      Principal
Brian Zhao ‘19
Ryan Chung ‘22
Danielle Davis ‘21
Patrick Barham ‘21
Christopher Kwon ‘22
Ila Shon ‘19
Spencer Kim ‘20
Soren Nyhus ‘22
Nate Steele ‘21
Emily Chung ‘21
Michael 
Arumainayagam ‘22

BASS
William Swett ’22
      Principal

FLUTE
Alyssa Chen ‘22
Jenny Yu Wang ‘22
Peter Bynum ‘22
Karissa Huang ‘21

OBOE
Mara Roth ‘19
Annika McDermott
-Hinman ‘21
Ran Bi ‘22

CLARINET
Kofi Kwapong ‘21
Erica Chang ‘19
Jack Li ‘22

HARP
Elizabeth Yeoh-Wang 
‘20

BASSOON
Steven Ekert ‘20
Eli Holmes ‘21
Reuben Stern ‘20

HORN
Simon Eder ‘20
William Hartog ’21
Alec Jones ’19 
Grace Chang ‘21

TRUMPET
Caleb Fried ‘22
Avril Saavedra ‘21
Eliane Grace ‘21
William Brechtelsbauer 
‘19

TROMBONE
Kyle Mueller ‘22
Oliver Philcox *
Topher Colby ‘20
Jack Stone ‘20

PERCUSSION
Leigh Wilson ‘22
Matthias Pergams ‘19
Dhilan Ramaprasad ‘21
Kai Trepka ‘20
Kassia Love ‘22
Nick Pham ‘19
Nikita Jindal ‘22
Rachelle Ambroise ‘21

PIANO
Tristan Yang ‘21

211th SEASON, 2018–2019

* graduate student



7

Program

JOSEPH HAYDN
Symphony No. 103 in E-flat Major, Hob I: 103 

(“The Drumroll”) 

INTERMISSION

JEAN SIBELIUS
Symphony No. 3 in C major, Op. 52

MUSIC DIRECTOR
Federico Cortese

TEACHING FELLOW
Adrian Slywotsky

CONDUCTORS
Gordon Ma ‘19
Reuben Stern ‘20

5
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EXECUTIVE COMMITTEE
Eugene Lee ‘90
      PRESIDENT
Caitlin Donovan ‘06
Byram Karanjia ‘05
Marion Stein Letvin ’71
Christine Ausnit-Hood ‘80

ALUMNI COMMITTEE
Gabe Walker ‘13
Eugene W. Lee ’10
Mary Ellen Moir ’79

FINANCES COMMITTEE
Mary Ellen Flather P’17
Christine Hood ’80
Eugene Lee ’90

PRESIDENTS
Steven Ekert ‘20
Simon Eder ‘20

GENERAL MANAGER
Emily Spector ‘21

VICE PRESIDENT
Eli Holmes ‘21

FINANCIAL MANAGER
Joyce Lu ‘21 

HRO Foundation
Dedicated to supporting the activities of the HRO and its alumni.

OUTREACH
Brandon Duffy ‘20

MEDIA
Danielle Davis ‘21

PUBLICITY
Claire Tseng ‘22

GRAPHIC DESIGN
Anna Gong ’22

SOCIAL MEDIA
Chris Kwon ‘22

MARKETING
Jenny Wang ’22 

TICKETS & MERCH
Rebecca Xi ‘22

FUNDRAISING 
Odessa Deng ‘22 

PIERIA (social chairs)
Angela Eichhorst ‘22
JuHye Mun ‘22 
Rodger Cawdette ‘22
 
MUSAE (projects)
Ben Rhee ‘21
Cherin Lee’ 22
Elizabeth Yeoh-Wang ‘20
Topher Colby ‘20
Willie Swett’ 22

TOUR DIRECTORS
Simon Eder ‘20
Yooree Ha ‘20
Joyce Lu ‘21

ASSISTANT GENERAL 
MANAGER
Avril Saavedra ‘21 

From stage management to tour planning, HRO is completely student-run.

DEVELOPMENT & FUNDING COMMITTEE
Mary Ellen Flather P’17
Byram Karanjia ‘05
Robert Fox ‘86
Marion Stein Letvin ’71
Robert Fox ’86

MEDIA COMMITTEE
Fred Henle ‘92
Eugene Lee ‘90
Anne Shreffler GSAS ’89
NaYoung Yang ‘18

STUDENT RELATIONS COMMITTEE
Arpi Tavil-Shatelyan ’13
Lee Ann Song ’15
Davone Tines ’09
Cathy Weiskel ’02

Board

EXECUTIVE BOARD
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Benefactor ($5,000+)
Christine Ausnit Hood
Jerold and Stephanie Kayden
Marilyn Louise Wendell Malpass

Sustainer ($1,000)
Byram Karanjia
Mary Ellen Moir
Oracle USA
Kyeong H. Yang and Eun H. Kim

Associate ($500)
Anonymous
Caroline Choi and Howard Kim
Mary Ellen Flather
Richard and Nancy Fryberger
Marion C.S. Letvin
David D. Oakes, M.D.

Patron ($250)
Victoria Aschheim
Laurence D. Berman
Caitlin Donovan
Pang-Dian Fan
Robert Fox
Jason Gelles
Fritz Klein
Judith and Michael Luskin
Ruth McKenzie
Paul Traverse
Harvey J. Weiss, M.D.

Sponsor ($100)
Susan Abrams
Kyle and Mary Adler
Anonymous
Lili Barouch
Drs. John P. and Sophie B. Bilezikian
Andrew Popper and Heidi Vanderbilt-

Brown
Mary Daly
Erin Dillard
Richard B. Dobrow, M.D.
Maryellen H. Gleason
George Goldberg

Sponsor (cont.)
Rolf and Nancy Goodwin
Judith Grand
Stephen Hinkle
Eric J. Hintsa
David M. Hutt
Alison Lahnston
Robert Madden and Cynthia Chazotte, 

M.D.
Chris Min
Michael Pahre
Mather Pfeiffenberger
Stephen D. Senturia
Lionel Shapiro and Elizabeth Jockus
Anne Shreffler
Jeffrey and Tam Smith
David M. Sogg
Scott and Rachel Dobrow Stone
Alvin F. Wen 
David A. Wirth
Sandra Yuh

Family Membership ($50+)
Matthew and Caroline Boch
Ernest Cockrell
Richard W. Hadsell
Jon T. Harada and The Autodesk 

Foundation
Katharine Flanders Mukherji and Dr. Rajat 

Kumar Mukherji
John Smith
Michael Tabak
Gabriel Walker
Nick Webster
Alfred Yen
Sarah Zaslaw

Members
Timothy Lipman
Wallace Finley Dailey
Thomas V. Yates
Joyce E. Kouffman
Dr. Sheldon S. Nicholl

Supporters
The Foundation would like to acknowledge and celebrate the generosity of our do-
nors (2018-2019 Academic YTD).  Your contributions allow us to continue providing 
for the HRO, help students achieve their musical and tour goals, and support new 

community-building initiatives for HRO alumni.  

For more information, visit www.hrofoundation.org.

* Special thanks to Eugene Lee and all of the 
Directors for their hard work and dedication.
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Conductors

This year marks Federico Cortese’s tenth 
season as Music Director of the Harvard-Rad-
cliffe Orchestra. Widely praised for his work 
as Assistant Conductor of the Boston Sym-
phony Orchestra, Maestro Cortese has con-
ducted operatic and symphonic repertoire 
throughout the United States, Australia, and 
Europe. Maestro Cortese studied oboe, com-
position and conducting at the Conservatorio 
di Santa Cecilia in Rome and at the Hoch-
schule für Musik in Vienna. In addition to his 
musical studies, he holds a law degree from 
La Sapienza University in Rome. He is current-
ly a Senior Lecturer on Music at Harvard.

Reuben Stern is a Junior living in Dunster 
House. He is pursuing a concentration in 
Mathematics, with a secondary in Music. As 
a bassoonist, this is his fourth season play-
ing with the Harvard-Radcliffe Orchestra; it 
is also his second season serving as student 
conductor. In addition to HRO, Reuben is the 
music director of the Bach Society Orchestra. 
Reuben likes calligraphy, powerlifting, and 
collecting funky socks.

Gordon Ma is a Senior living in Mather House. 
He is pursuing a concentration in Applied 
Mathematics with a Secondary in Music. Be-
fore joining the Harvard-Radcliffe Orchestra, 
Gordon served as Assistant Conductor for 
the Hasty Pudding Theatricals and the Bach 
Society Orchestra. He has also been involved 
as a violinist in other ensembles on campus. 
Gordon enjoys hiking, cooking, and traveling 
to new countries.
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Program Notes
Austrian JOSEPH HAYDN (1732 
– 1809) finished his Symphony No. 
103 in E-flat major, ‘Drum Roll,’ in 
1795, and tonight’s performance 
marks the 224th anniversary of 
its premiere (March 2nd 1795). It 
is his penultimate symphony, and 
the eleventh of his twelve “London 
symphonies.” It is scored for two 
flutes, two oboes, two clarinets, 
two bassoons, two horns, two 
trumpets, kettledrums, and strings.

Following the sudden death of 
Hungarian Prince Nikolaus I of 
Esterházy in 1790, for whom Haydn 
was Kapellmeister (court musician), 
he and fellow musician Johann 
Salomon moved to London, where 
they would live and work until 
1795. Haydn, though of mid-
dle-class standing, was received 
as a celebrity and began his most 
successful and demanding five 
years of his life, during which he 
attracted the attention and admi-
ration of the upper– (up through 
King George III) and middle–class-
es alike. As scholar H. C. Robbins 
Landon puts it, “The aristocracy 
may have been the ones to send 
Haydn fifty guineas for a ticket to 
his concert but it was the … middle 
class who flocked to Haydn’s and 
Salomon’s concerts, cheered their 
lungs out” for his music, and wildly 
bought his chamber music scores.

Symphony No. 103, ‘Drumroll,’ 
begins with that for which it is 
nicknamed: an extended solo 
kettledrum roll, which is followed 
by a menacing, unison introduction 
from bassoons, cellos, and double 
basses— characterized by contin-
uous descending thirds— that sets 
the listener up for C minor. But in-
stead, we get a sunny, Allegro con 
spirito first theme in E-flat major, 
followed by a similarly pastoral sec-
ond theme. But the opening men-
acing music is never far, and after 
a second kettledrum roll, it briefly 
returns before the movement ends 
on a positive note.
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The Andante is a set of variations on 
two related themes, alternating be-
tween C minor and C major. Haydn 
here presents his best orchestration 
skills, masterfully sewing his wood-
wind lines in with the string section. 
Following an extended violin solo 
variation in major, there is a fear-
some military variation in minor, 
before the movement retreats and 
comes to a triumphant close in C 
major. 

The Menuet marks a return to E-flat 
major, with a Scottish, jumping 
character that leaps through a piano 
G-flat major and a forte E-flat minor 
before coming back to E-flat ma-
jor. The Trio section is, in contrast, 
smooth and calm, staying within 
E-flat major.

The finale is an agile rondo (a form 
in which the principal theme returns 
in its original form several times), 
which begins with a horn call and 
quickly expands to include the 
orchestra’s fullest forces; the music 
even abruptly stops and restarts 
twice after the commotion becomes 
too much to manage. Truly, this 
movement and the work as a whole 
speak for themselves in evincing 
Haydn’s great achievements with 
the symphony orchestra in his later 
years. 

– Leigh Wilson ‘22

Program Notes
In the later recollections of 
JEAN SIBELIUS (1865 – 1957), 
his 1907 conversation with Mahler 
on their symphonic ideals went 
something like this: “When our 
conversation touched on the es-
sence of symphony, I said that I 
admired its severity and style and 
the profound logic that created an 
inner connection between all the 
motifs. … Mahler’s opinion was just 
the reverse. ‘No, a symphony must 
be like the world. It must embrace 
everything.’”

Sibelius’s Third Symphony and its 
surrounding musical context en-
capsulate exactly this divergence—
consider that at the time in the 
German-speaking world, the lavish, 
expansive sweep of the late Roman-
tic was very much in vogue; Mahler’s 
Eighth Symphony (tellingly nick-
named Symphony for a Thousand) 
as well as Richard Strauss’s Also 
sprach Zarathustra, both expansive, 
all-encompassing works calling for 
enormous orchestral forces, come to 
mind. By contrast, Sibelius’s sym-
phony is lean, laconic, and minimal-
ist, even parsimonious: Exploring 
the possibilities of only a small 
handful of musical ideas instead 
of covering broad musical scope, 
it stands as a breathtakingly lucid 
and original assertion of Sibelius’s 
emerging creative philosophy, in no 
less stark relief than in his conversa-
tion with Mahler.
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About the Music
On the other hand, this symphony 
marks a radical departure from the 
Sibelius of old—the lush, emo-
tional, and Romantic pages of his 
Second Symphony and Finlandia, 
fueled by an intense passion for 
Finnish independence—and is 
arguably the first major proto-
type of Sibelius’s later-professed 
commitment to serving audienc-
es “pure cold water” when other 
composers were serving “cocktails 
of every hue and description,” 
this symphony represents Sibel-
ius’s bold first step into modernity, 
confronting the changing currents 
of the musical world in his own 
unmistakable way. Though its St. 
Petersburg premiere was met with 
an uneasy mixture of tepidity, con-
fusion, and appreciation, its stylistic 
and structural innovations earn it a 
pioneering role in the canon of Si-
belius masterpieces that audiences 
then and now know and love.
A wistful but matter-of-fact melody 
flows throughout much of the slow 
movement. It repeats itself in vari-
ous guises, played by different in-
struments over different accompa-
niment patterns, and interspersed 
are episodes that give pause to the 
motion, moments of contempla-
tion before the unaffected melodic 
storytelling resumes.

In the final movement, scherzo and 
finale are welded into one continu-
ous entity, described by Sibelius as 
a “crystallization of chaos.” The 

first half of the movement is indeed 
chaotic and unpredictable, and 
halfway through, a march-like hymn 
theme emerges from the chaos, 
initially as just another of many 
competing ideas but quickly dom-
inating the stage and propagating 
itself, growing into a full-throat-
ed ceremonial procession while 
steaming toward an anticlimactic 
end.

– Michael Cheng ’19
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Sponsors

St. Andrew’s Singer SeriesCharles Wood
St. Mark Passion
Good Friday, April 19 
5:30 p.m., Church
Tickets: $20
trinitychurchconcerts.org

The St. Mark Passion, a large-scale work for soloists, 
choir and organ, traces Jesus’ final days from The Last 
Supper to the Crucifixion. As with the Passions of J.S. 
Bach, hymns are interspersed throughout the narrative to 
draw the audience into the action. Presented by the La 
Farge Ensemble.

Sunday, April 7
2 p.m., 4th floor of Parish House
Tickets: $20, 18 and younger free
trinitychurchconcerts.org

Join Trinity staff singers Adam Jacob Simon, 
baritone, and tenor Alexander Nishibun as 
they embark on a journey through life featuring 
excerpts from Schubert’s Winterreise, Vaughan 
William’s Songs of Travel, Britten’s Winter Words, 
Clara Schumann, and more.

Trinity Church in the City of Boston

Trinity Church Boston•206 Clarendon St., Boston, MA 02116

The Harvard Shop is a proud sponsor of 
HRO. Use the code “HRO” at www.thehar-
vardshop.com checkout for 15% off T-shirts, 
hoodies, and more!
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2019
F e s t i va l

June 9–16, 2019

2019
F e s t i va l

June 9–16, 2019

Join us for our 20th Festival—a weeklong 
celebration of Early Music!

FuLLY STAGeD OPeRA
Steffani’s Orlando

CHAMBeR OPeRA
Versailles: Portrait of a Royal Domain
Music of Charpentier and Lalande

AnD SO MuCH MORe!
17 unforgettable concerts, our world-
famous Exhibition, and more.

Learn more at www.BeMF.org

Boson Early Music FesivalBoson Early Music Fesival
Paul O’Dette & Stephen Stubbs, Artistic Directors

Aaron Sheehan in BEMF’s 2017 production of 
Campra’s Le Carnaval de Venise. 

Fanny
MENDELSSOHN
Sat. 8pm March 30th Emmanuel Church Boston
Sun. 4pm March 31st Eliot Church Newton

Sister of Felix, her 3 amazing Cantatas from 
1831 were only recently discovered and 
published in the 1990s. Performed with 
16 core singer/soloists and full orchestra, 
Guiomar Turgeon, Concert Mistress and 
Clerici Quartet, principals.

For tickets and info go to Clausura.org
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Saturday, March 30, 2019 
Pre-Concert Talk—6:30pm

Concert—7:30pm 

Cary Hall, Lexington, MA | 781-523-9009 | www.lexingtonsymphony.org

Step into spring with this captivating 
program, featuring Lexington’s own 
internationally-acclaimed violinist,  
Hana Chang.

Prokofiev | The Prodigal Son 
Mendelssohn | Violin Concerto, Op. 64 — Hana Chang, Violin 

Franck | Symphony in D minor

Congratulations

Harvard-Radcliffe
Orchestra Concert

523 Summit Ave. Fort Lee, NJ 07024 
201.947.2727 | www.mainviolin.com
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198
Season 21

  

Robert Schumann, Frauenliebe und –leben, Op. 42
Jake Heggie, The Deepest Desire for soprano, flute & piano
Kurt Weill, Selected Cabaret Songs
Ralph Vaughan Williams, Ten Blake Songs for voice & oboe

Songs in the Key of Life...and Love
Mary Mackenzie, soprano & Vivian Chang-Freiheit, piano
Sunday, April 28, 2019, 4 PM, Old South Church

chameleonarts.org
617-427-8200

“radiant perfection” 
  - The Boston Musical Intelligencer

“sparklingly imaginative
  programming” 
  - The Boston GlobeFranz Joseph Haydn, Piano Trio No. 43 in C Major, Hob. XV:27

Oliver Knussen, Fantasia after Purcell for clarinet, violin, cello & piano
Franz Schubert, Cello Quintet in C Major, D. 956, Op. posth. 163

upon one note
Saturday, April 6, 2019, 8 PM, First Church in Boston
Sunday, April 7, 2019, 4 PM, First Church in Boston



19

RESTROOMS
On the lower level. Stairs are to your right 
when you walk into Memorial Transept.

SMOKING
There is no smoking allowed in Memorial 
Hall.

LOST AND FOUND
Call 617.496.4595 or visit the Adminis-
trative Offices, Memorial Hall room 027. 
Memorial Hall and Harvard University 
are not responsible for lost or stolen 
property.

LATECOMERS
Latecomers will be seated at the discre-
tion of the management.
 
RECORDING
Use of cameras and audio and video 
recording of any kind is prohibited. 
Equipment will be confiscated.

USHERING
To inquire about ushering opportuni-
ties, contact the Production Office at 
617.495.5595.

ACCESS FOR PATRONS WITH 
DISABILITIES
Wheelchair accessible seating is avail-
able through the Harvard Box Office 
by telephone at 617.496.2222 or in per-
son. Sanders Theatre is equipped with 
Assistive Listening Devices, which are 
available at the Box Office, one-half hour 
before performance time. For informa-
tion about parking for disabled patrons, 
call the University Disability Services at 
617.495.1859, Monday through Friday 
9am to 5pm, or email at disabilityser-
vices@harvard.edu. Please call at least 
two business days in advance.

CALENDAR OF EVENTS
www.fas.harvard.edu/~tickets
www.boxoffice.harvard.edu

THE HARVARD BOX OFFICE
Phone: 617.496.2222;
TTY: 617.495.1642
hro@hcs.harvard.edu

Advance Sales:
Holyoke Center Arcade, Harvard 
Square
1350 Massachusetts Avenue

Pre-Performance Sales:
Sanders Theatre at Memorial Hall
Open on performance days only, at 12 
noon for matinees and 5pm for eve-
ning performances.
Open until one-half hour after curtain.

Sanders Theatre at Memorial Hall is 
managed by the Office for the Arts 
at Harvard. All inquiries should be ad-
dressed to: 

Memorial Hall/Lowell Hall Complex
45 Quincy Street, Room 027
Cambridge, MA  02138

Phone:  617.496.4595, 
Fax: 617.495.2420

Information



April 27, 2019
8:00 PM

VISITAS
X


