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H i s t o r y  o f  t h e  H R O
    The Harvard-Radcliff e Orches-
tra (HRO) is the oldest sym-
phony orchestra in the United 
States. It traces its history 

back to the night of March 6, 1808, when 
six Harvard men fi rst formed the Pierian 
Sodality, an organization dedicated to the 
consumption of brandy and cigars, as well 
as to the serenading of young ladies. Its 
midnight expeditions were not confi ned to 
Cambridge, but rather extended to Water-
town, Brookline, Roxbury, Jamaica Plain, 
and Boston – wherever, in short, dwelt 
celebrated belles. Among the Sodality’s 
other activities included the serenading 
of then Harvard College President John 
Kirkland in 1819. According to a June 29, 
1840 entry in the Sodality’s record book, 
the group’s late-night music-making antics 
earned them fame that “did wax exceed-
ingly great, and did reach all the places 
round about Cambridge.”
     The early Pierians had so much spirit 
that in the 1830s, the Faculty of Harvard 
College publicly admonished the Sodality 
for absenting themselves from Cambridge 
for a whole night, serenading. Administra-
tion censure was so great, in fact, that in 
1832, the Pierian Sodality was reduced to 
one man: Henry Gassett  ‘34. According to 
a March 29, 1943 issue of Time magazine, 
Gassett  held meetings with himself in his 
chair, paid himself dues regularly, played 
his fl ute in solitude and fi nally persuaded 
another fl autist to join in duets. It seemed 
the Sodality was in danger of disappear-
ing.  Gradually, however, other members 
were elected, and the Sodality played on. 
The Sodality not only played on, but also 
profoundly infl uenced the development of 
music in Cambridge and Boston over the 
next fi ft y years. In 1837, Sodality alumni 
formed the Harvard Musical Association 
with an aim to foster music at the college. 
The Harvard Glee Club and the Boston 
Symphony Orchestra both owe their exis-
tence to the early Pierians.
     As a musical organization, the Pier-
ians were also interested in performance.  
In 1860, shortly aft er Harvard President 
James Walker made Harvard the fi rst in-
stitution to add music as a regular subject 
of study in the curriculum, the Pierian 
Sodality was given permission to “hire a 
hall and give a public concert, on condi-
tion that no tickets be sold.”1  Thus began 
the performing career of the Pierians.  
They began to give regular concerts, and 
rehearsed to prepare for them.  Eventually, 
the orchestra’s performances garnered 

enough attention to be reported in the 
New York Times, which wrote in 1891: “The 
Pierian Sodality is especially strong this 
year…containing some of the best musical 
talent of the university.”2 
     By the turn of the century, the Pierian 
Sodality could at last justly refer to itself as 
the Harvard University Orchestra. It had 
grown into a serious musical organiza-
tion and had become the largest college 
orchestra in America.  It deemed itself 
ready for its first out-of-state tour, the 
Centennial Tour of 1908, which took the 
orchestra through New York state, and 
was so successful that other tours quickly 
followed. In 1921, the Sodality toured New 
York City, Providence, and even played in 
Washington’s National Theater for First 
Lady Mrs. Warren Harding and Mrs. 
Calvin Coolidge.3 The orchestra gradu-
ally built an international reputation and 
played for many distinguished audiences 
in the country.
     It was not until November of 1936 that 
members of the Pierian Sodality fi nally 
condescended to assist the Radcliff e Or-
chestra in some of its larger concerts. Joint 
concerts became more frequent in the late 
thirties, and in 1942, the Pierians suggested 
that the Harvard-Radcliff e Orchestra be 
formed. Since the Sodality’s membership 
was depleted during the years of World 
War II, and since the Radcliff e Orchestra 
lacked certain instruments, both groups 
benefi ted from the merger. Thus the men 
and women of Harvard and Radcliffe 
united in their music-making eff orts, and 
the HRO as it is today was born.
     It is said that around 1950, HRO stopped 
making history and started making music 
with a degree of seriousness never before 
seen at the university. The orchestra contin-
ued to improve in quality and reputation 
as it took tours to Mexico (1962), Wash-
ington, D.C. (1966), and Canada (1972).  
It performed in venues such as Carnegie 
Hall and, in 1978, placed third in the Fift h 
Annual International Festival of Student 
Orchestras. The 1980s and 1990s saw tours 
of the former Soviet Union (1984), Asia 
(1985 and 1988), Europe (1992), and Italy 
(1996).  Most recently, HRO conducted suc-
cessful tours of Brazil in 2000, and Canada 
in the summer of 2004.

1 Samuel Eliot Morison, Three Centuries of Harvard: 1636-1936 
(Cambridge: Belknap Press, 2001), p.295.  
2 “News From Harvard,” The New York Times, Dec. 16 1891.
3 “Harvard Orchestra on Tour,” The New York Times, Dec. 
19 1921.
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Overture to La Forza del DestinoGiuseppe Verdi
(1813-1901)

~Program~

~Intermission~
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Johannes Brahms
(1833-1897)

Concerto for Violin, Violoncello, and
   Orchestra  in A minor, Op. 102

I.    Allegro
II.  Andante
III. Vivace Non Troppo
 Emily Bruskin, violin
 Julia Bruskin, cello

Richard Strauss
(1864-1949)

Ein Heldenleben, Op. 40
I.    The Hero  
II.   The Hero’s Adversaries
III.  The Hero’s Companion
IV.  The Hero’s Batt lefi eld
V.   The Hero’s Works of Peace
VI.  The Hero’s Retreat from the World and
        Fulfi llment



D r .  J a m e s  Y a n n a t o s 
c o n d u c t o r

James Yan-
natos was 

born and edu-
cated in    New 
York City. Aft er 
attending the 
High School of 
Music and Art 
and the Man-
hattan School 
of Music, he 
pursued com-
position and 
studies with 
Philip Bezan-
s o n ,  N a d i a 
Boulanger, Lu-

igi Dallapiccola, Darius Milhaud, and Paul 
Hindemith, as well as conducting studies 
with William Steinberg and Leonard 
Bernstein which took Yannatos to Yale 
University (B.M., M.M.), the University 
of Iowa (Ph.D.), Aspen and Tanglewood 
Music Festivals, and Paris.
     He has been music director of the 
Harvard-Radcliff e Orchestra since 1964 
and has led that group on tours to Europe, 
the former Soviet Union, Asia, and South 
America.
     He has appeared as guest conductor-
composer at the Aspen, Banff , Tanglewood, 
Chautauqua, and Saratoga Festivals, and 
with the Boston Pops, Winnipeg, Edmonton, 
Baltimore, and San Antonio Symphonies 
and the Sverdlovsk, Leningrad, Cleveland, 
and American Symphony Chamber 
Orchestras. He also has been the co-
director of the New England Composers 
Orchestra.
     Yannatos has received numerous 
commissions for orchestral, vocal, and 
instrumental works.  His compositions 
range from solo vocal (Sounds of Desolation 
and Joy) to large choral-orchestral (Trinity 
Mass) and have been performed in Europe, 
Canada, and the United States in concert, 
radio and television.  His most ambitious 
work, Trinity Mass (for soloists, chorus 
and orchestra), was premiered in Boston 
and New York in 1986 with the HRO 
and Harvard choral groups and Jason 

Robards, narrator, and was aired on 
National Public Radio.  The work has 
been released on Albany Records.  Seven 
recordings have been released by Albany 
Records featuring his music and the 
Harvard-Radcliff e Orchestra, including the 
recent performance of his violin concerto, 
premiered by Joseph Lin ‘00.
     He has been a consultant and conductor 
for major orchestras in Bankok, Thailand, 
and a guest composer and conductor in 
international festivals in Leningrad.  The 
latt er led to the premiere of his Symphony 
No. 3 for Strings in the former USSR by the 
Lithuanian State Orchestra and Leningrad 
Symphony.         
     Yannatos has also published four 
volumes of Silly and Serious Songs based 
on the words of children.  In addition, he 
has writt en music for television including 
Nova’s “City of Coral” and Metromedia’s 
“Assassins Among Us”.  He has received 
innumerable awards as a composer, 
including the Artists Foundation Award 
of 1988 for his Trinity Mass.

     
“Yannatos has composed a striking musical 
memorial to the tragic events that took place in 
Tiananmen Square in 1989. His Symphony 
No. 4: Tiananmen Square is an uninter-
rupted six movement arc, both narrative and 
contemplative as it depicts the gathering of 
crowds, the idealism, the crushing response, 
the mourning, the summing up. Yannatos 
writes brilliantly for orchestra...a compelling 
sincerity is the ultimate eff ect of this work. 
The performance by the Harvard-Radcliff e 
Orchestra under the composer’s direction was 
very impressive.”
-Boston Globe

Stormy and rhapsodic...a gorgeous main 
melody of melting tenderness ...Yannatos’ 
blending of quartet writing with the orchestra 
is masterful ...This is att ractive, wonderfully 
eff ective music ...He elicits richly committ ed 
and virtuosic playing from the Harvard-Rad-
cliff e Orchestra.”
-Gramaphone

E m i l y  B r u s k i n
v i o l i n Ms. Bruskin was a prizewin-

ner in the 1998 Fischoff  Na-
tional Chamber Music Com-
petition (Junior Division) and a recipient 
of the New England Conservatory’s Eu-
gene Lehner Chamber Music Award. She 
has also performed with the Orpheus 
Chamber Orchestra and participated in the 
Ravinia, Lucerne, La Jolla, Moab, Norfolk, 
Aspen, Encore, and Musicorda summer 
festivals. Ms. Bruskin began studying the 
violin at the age of four. She att ended the 
New England Conservatory Preparatory 
School, where she received the Frances B. 
Lanier Award. In May, 2002, Ms. Bruskin 
graduated summa cum laude from Co-
lumbia University with a BA in Neuro-
science. The following year she received 
her MM from the Juilliard School, where 
she worked with Donald Weilerstein and 
Ronald Copes. She has also studied with 
Naoko Tanaka, Cho-Liang Lin, James Bus-
well, Susan Kent Reed, Gregory Fulkerson 
and David Updegraff .

    Emily Bruskin has performed as solo-
ist with the Quincy (MA) Symphony Or-
chestra and the Milton Academy Orches-
tra and has given solo recitals in Boston 
and at The Juilliard School’s Paul Hall. As 
a member of the Firebird String Quartet, 

J u l i a  B r u s k i n
c e l l o
       Julia Bruskin made her debut with the 
Boston Symphony Orchestra when she 
was 17 aft er winning their Young Artist 
Competition. She recently made her New 
York concerto debut in Avery Fisher Hall 
performing Barber’s Cello Concerto with 
Jahja Ling and the Juilliard Symphony. 
Additional concerto appearances include 
playing the Walton Cello Concerto with 
Benjamin Zander and the NEC Youth 
Philharmonic Orchestra in Jordan Hall, 
Boston.
       In 2004, Ms. Bruskin won the Schadt 
String Competition and placed third in the 
International Johannes Brahms Competi-
tion in Austria. She has also won concerto 
competitions at the Juilliard School and at 
the New England Conservatory of Music, 
and has been recognized by the Harvard 
Musical Association and the National 
Foundation for Acheivement in the Arts. 
In the summers, she has performed at La 
Jolla Summerfest, the Taos School of Mu-
sic, and at the Mostly Mozart, Caramoor, 
Bard, Ravinia, Norfolk, Great Lakes, and 

Moab music festivals.
       Born in Boston, Massachusett s, Ms. 
Bruskin began cello lessons at age four. 
Her major teachers have included Timo-
thy Eddy, Joel Krosnick, Andres Diaz, 
Norman Fischer, and Nancy Hair. She 
graduated from Columbia University in 
2002 with a degree in Eastern European 
History and was elected to their chapter 
of Phi Beta Kappa. When she received her 
Master of Music degree from the Juilliard 
School, she became one of the few stu-
dents to complete the fi ve-year BA/MM 
exchange program between Juilliard and 
Columbia University.



N o t e s  o n  t h e  M u s i cN o t e s  o n  t h e  M u s i c
v e r d i  -  l a  f o r z a  d e l  d e s t i n o

     By the time Giuseppe Verdi be-
gan work on La Forza Del Destino, 
he had already retired from the op-
era world twice - once in 1840 aft er 
his second opera failed, and again in 
1859 aft er he had produced a num-
ber of masterpieces, including Na-
bucco, Macbeth, Rigolett o, and La 
Traviata. Despite his eff orts, howev-
er, Verdi simply could not abandon 
the world of opera. Thus, shortly 
aft er announcing his second retire-
ment, Verdi accepted a commission 
from the Imperial Theater of St. Pe-
tersburg to compose La Forza Del 
Destino.

     The opera initially received most-
ly positive reactions – upon seeing 
the fourth performance in St. Peters-
burg, Tsar Alexander II personally 
called on Verdi to congratulate him. 
Early audiences, however, were 
somewhat disgusted by the gra-
tuitous deaths within the tragedy: 
Verdi himself wrote to the opera’s 
librett ist, “We’ve got to fi nd some 
way to avoid all these dead bodies.” 
Verdi’s 1869 revision of the opera, 
which eliminated some of the more 
grotesque deaths, is the version 
most frequently performed today.

     La Forza Del Destino follows the 
story of two secret lovers, Don Al-
varo and Leonora, in their desper-

ate att empts to marry against the 
opposition of Leonora’s family. The 
plot continually thickens as a result 
of chance accidents and oaths taken 
by the characters. The sum of these 
factors ultimately pits the two lov-
ers against a force they cannot over-
come: the force of destiny.

     The overture gives a preview of 
the tragic events that will occur in 
the opera. It begins with two sets 
of three loud chords pronounced 
by the brass – the imminent power 
of fate. The music then moves on to 
feature a dark, swelling theme intro-
duced by the low strings, represent-
ing fate’s perpetual underlying infl u-
ence. The remainder of the overture 
is continually plagued by this theme. 
From here, Verdi keeps adding new 
themes from later parts of his opera, 
with most, such as the woodwind 
trios and the brass chorale, refer-
ring to the oaths or “curses” made 
throughout the opera. Ultimately, as 
the pace continues to increases, and 
with fate still permeating through 
all of the action, Verdi restates the 
characters’ irreconciliable confl icts 
and the inescapability of fate by ac-
celerating the orchestra through a 
dramatic fi nale that ends violently 
with brass arpeggios, full-orchestra 
cadences, and cymbal crashes.

--Brad Oppenheimer

The Harvard-Radcliff e Orchestra gratefully acknowledges the David Chang 
Memorial Fund. This fund was established in 1991 by the Chang Family to 
support the rental and purchase of music. The David Chang Memorial Fund 
c/o Harvard-Radcliff e Orchestra, Paine Music Building, Harvard University, 

Cambridge, MA 02138.

brahms  -  double  concer to  in  a  minor
s t r a u s s  -  e i n  h e l d e n l e b e n
     Music in the Austro-Germanic 
part of Europe faced a dilemma 
in the post-Beethoven years. How 
could composers continue to work 
in a traditional environment, when 
Beethoven had essentially rede-
fi ned all the major genres? His sym-
phonies, piano sonatas, and string 
quartets reinvented the boundaries 
and acceptable means previously 
held to be given, and composers 
working aft er him were left  won-
dering where music could possi-
bly go. Some, like Schumann con-
tinued in Beethoven’s symphonic 
vein but continued to thicken and 
“Romaticize” the orchestration and 
texture. Others, such as Liszt and 
Wagner, found interest in other 
musical forms, such as opera, tone 
poem, and virtuosic concerto. Two 
of the composers we hear tonight, 
Brahms and Strauss, found simi-
lar solutions—Brahms, by plung-
ing head-fi rst into the intimidating 
musical legacy Beethoven had left , 
and Strauss, by reinventing anoth-
er genre himself, the tone-poem.

     Nobody felt the mantle of 
Beethoven more strongly than Jo-
hannes Brahms.  Robert Schumann, 
an active and infl uential voice 
in mid-19th-century Germany, 
named Brahms the savior of Ger-
man music and Beethoven’s true 
successor.  This enormous weight 
and life in the public eye led to 
the famously long gestation pe-
riod of Brahms’s symphonies.  He 
was in his forties by the time the 
First Symphony was produced, al-
though having broken that barrier 

the other three followed relatively 
quickly.  While he is considered one 
of the most important symphonists 
of the 19th century (his work paving 
the way for Bruckner, Mahler, Sibe-
lius, etc), he worked in virtually all 
the genres of his predecessors.  His 
catalogue includes sonatas for piano, 
violin, violoncello and other instru-
ments, string quartets, choral works, 
variations, overtures, concertos for 
piano and violin, a host of works for 
solo piano and small ensembles, and 
of course the Double Concerto for 
violin and violoncello heard tonight.  
Brahms tended to shun anything but 
“absolute” music (he never wrote an 
opera or tone-poem), which set him 
distinctly apart from the “New Ger-
man School”, namely the supporters 
of Liszt and Wagner.  Brahms consid-
ered Wagner’s music wildly exces-
sive, and those in the Wagner camp 
viewed Brahms as something of a di-
nosaur.  While the music of Brahms 
is actually quite forward-looking in 
terms of harmonic language, there 
is no question he was thoroughly a 
classicist.

     One of the most important fi gures 
in Brahms’s life would be Joseph 
Joachim, who not only introduced 
the young Brahms to Schumann, but 
was the inspiration for the violin con-
certo (besides giving the premiere, 
he had quite a hand in the composi-
tion).  The two musicians were close 
friends for over a quarter century, 
but during Joachim’s divorce Brahms 
sympathized with his wife, and they 
were estranged for several years.  As 
a gesture of reconciliation, Brahms 
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dedicated his last orches-
tral work to Joachim, a 

concerto for violin and violoncello. 
The gesture was genuine and well-
received, the work was premiered in 
October 1887 with Brahms conduct-
ing and Joachim and Robert Haus-
mann (cellist of the Joachim Quar-
tet) as soloists.

     This work fi ts the classically mold-
ed concerto—a long sonata form 
fi rst movement, a beautiful Adagio, 
and a lively fi nale. The main point 
of departure from the normal con-
certo lies of course in the fact that 
there are two soloists.  Sometimes 
the soloists work together, as in the 
slow movement; at other times they 
work individually, as in the recita-
tive-like opening statements of the 
fi rst movement.

     Richard Strauss, also working 
around the turn of the century, faced 
the same challenges as Brahms.  He 
was brought up in a household 
where Wagner’s music was seen as 
inferior; his father, a brilliant horn 
player and a staunch classicist, dis-
couraged study of anything but “ab-
stract” music.  Strauss’s early works 
refl ect this upbringing; here one 
fi nds concertos, sonatas, etc. How-
ever, in 1885 (at age 21, while as-
sistant conductor of the well known 
Meiningen Orchestra), Strauss met 
Alexander Ritt er, who encouraged 
the young Strauss not only to study 
Wagner, but to explore programmat-
ic composition (that is, music that 
explicitly depicts something extra-
musical).  Strauss eagerly took his 
advice, and at age 24 he produced 
Don Juan, which was immensely 
successful. Here Strauss chooses the 

opposite path from the one Brahms 
took; for the rest of the century he 
composed almost exclusively tone-
poems, expanding and eventually 
redefi ning Liszt’s original model. 
Aft er 1900 Strauss turned to opera, 
and devoted himself to this (also 
programmatic!) genre for the rest of 
his life. 

     While there is some discussion 
about whether or not the “hero” of 
Strauss’s Ein Heldenleben (A Hero’s 
Life) is Strauss himself (Strauss im-
plied that it was not him), everything 
about the piece would indicate that 
it is. Like Wagner, Strauss makes 
use of recurring leitmotifs, which 
characterize something specifi c 
in the music (such as the Strauss’s 
enemies, the critics), and make the 
work especially accessible and un-
derstandable.  It is cast as a single 
huge sonata-form movement and 
divides into six distinct sections:

I. The Hero—an enormous musical 
paragraph, over-the-top bombas-
tic, incredibly inventive with mate-
rial, orchestration and texture, and 
pitched in the exceptionally heroic 
key of Eb (as defi ned by Beethoven 
with his Eroica Symphony).  This 
opening may explain why the work 
was criticized as “improper and 
vainglorious”.

II. The Hero’s Adversaries—bit-
ing woodwind fi gures and slow-
moving low brass lines represent 
Strauss’s critics.  This is especially 
relevant because Strauss’s fi rst op-
era, Guntram, had just been subject 
to scathing reviews. 

III. The Hero’s Companion—a musical 

portrait of Pauline Maria de Ahna, 
whom Strauss had married in 1894. 
Pauline was a soprano, eccentric, 
outspoken and volatile, but the fam-
ily was happy (take, for example, 
the Sinfonia Domestica, also about 
Strauss’s family), and Strauss cap-
tures his wife’s constantly changing 
moods and capriciousness. She is 
represented by an extended violin 
solo.

IV. The Hero’s Batt lefi eld—Strauss 
goes to war with his critics in a mas-
sive, diabolical waltz.  The batt le is 
heralded by distant trumpets, and 
the war is fought using the Hero 
theme and the Critics theme. 

V. The Hero’s Works of 
Peace—perhaps the clear-
est indication that Strauss is in fact 
the hero: aft er the batt le dies down 
peace is achieved through other 
Strauss works.  The quotes from 
this section include Don Juan, Also 
sprach Zarathustra, Tod und Verk-
lärung, Don Quixote, the opera Gun-
tram, Macbeth, and the song Traum 
durch die Dämmerung.

VI. The Hero’s Retreat from the World 
and Fulfi llment—a coda, in which 
Strauss and his companion fi nd 
peace from the outside world.

--Doug Balliett 



U p c o m i n g  C o n c e r t s

Tickets are on sale at the Harvard Box Offi  ce 
htt p://www.boxoffi  ce.harvard.edu

1350 Massachusett e Avenue
Cambridge, MA 02138

Hours: 12pm-6pm Tuesday-Sunday
617.496.2222

S u p p o r t  t h e  O r c h e s t r a
Friday March 2, 2007

    * Smetana - The Moldau
       Aaron Kuan ‘09, Assistant Conductor
    * Concerto Competition Winner TBA

    * Stravinsky - Firebird Suite

Friday April 20, 2007

    * Mendelssohn - Overture to A Midsummer Night’s 
Dream

    * Yannatos - Cello Concerto **Premiere**
       Matt  Haimovitz ‘96, cello

    * Brahms - Symphony No. 2 

Friday May 4, 2007
     with the Holden Choirs

* Mahler - Symphony No. 2, “Resurrection”

     Please consider making a tax-deductible donation to the HRO through 
the Harvard Pierian Foundation, a non-profi t 501©3 organization whose 
sole mission is to advise and support the Harvard-Radcliff e Orchestra. Please 
include your name as you would like it to appear in published listings of contribu-
tors and mailing address.  Also, we would love to know if you are an alumnus of 
the HRO (please share instrument and year) or of Harvard or Radcliff e Colleges 
(please list graduating year). 

     Send donations to:  Harvard Pierian Foundation, P.O. Box 380386 Cambridge, 
MA 02138-0386 .  Make checks payable to the Harvard Pierian Foundation.

R e c o r d i n g s
      Recordings of HRO’s concerts are now on sale!  If you are interested in taking 
our music home with you, please visit our merchandise table in the Sanders Theatre 
lobby or purchase online at our website, www.hrorchestra.org.  This year we are also 
off ering a CD subscription program.  For the price of only three CDs we will mail 
you all four concert recordings as they are released.  You can sign up for this at our 
merchandise table or online.

Some available recordings from our past concerts include:

October 29, 2005
Copland - Lincoln Portrait

Tchaikovsky - Piano Concerto No. 1 in B-Flat minor
Wei-Jen Yuan ‘06, piano

Stravinsky - Rite of Spring

December 2-3. 2005
Beethoven - Fidelio Overture

Mendelssohn - Verleih uns Frieden
Haydn - Te Deum

Beethoven - Symphony No. 9
featuring the Harvard Radcliff e Chorus

March 3, 2006
Respighi - Pines of Rome

Mozart - Piano Concerto No. 24
Robert Levin, piano

Dvorak - Symphony No. 7

April 15, 2006
Wagner - Prelude and Liebestod from Tristan and Isolde

Brahms - Violin Concerto in D
Stephan Jackiw ‘07, violin

Tchaikovsky - Symphony No. 4

Look for these recordings and more on our website, www.hrorchestra.org!



Trinity Mass  (TROY241)
 Jason Robards, narrator; Lucy Shelton,   
 soprano; Milagro Vargas, mezzo;
 Jon Humphrey, tenor; Sanford 
 Sylvan, baritone Robert Honeysucker, 
 bass, with the Harvard Choruses, 
 Youth Pro Musica, Back Bay Choral, 
 and the Harvard-Radcliff e Orchestra

Other  Available  Recordings 
f e a t u r i n g  j a m e s  y a n n a t o s  a n d  t h e  h r o

Symphony No. 4:
Tiananmen Square and Piano Concerto  
(TROY278)      

Virtuoso solo works  (TROY366)
   Variations for solo bass, Edwin Barker 
   Sonata for solo cello, Martha Babcock
   Haiku for solo fl ute, Doriot Dwyer
   Suite for solo horn, Eric Ruske

Concerto for String Quartet and Orchestra (TROY400)

Mendelssohn String Quartet and the    
 Harvard-Radcliff e Orchestra  
 Prisms: Symphony No. 3 For Strings

Piston: Symphony No. 3 
Symphony No. 5: Son et Lumière (TROY516)
     and Narrative
    

William Doppmann, piano, and the
     Harvard-Radcliff e Orchestra

CDs available at
Tower Records and 
Albany Records
915 Broadway
Albany, NY  12207
www.albanyrecords.com

“I like this expansive, celebra-
tory and brightly orchestrated 
Symphony [No. 5].  Multicultural, 
using national anthems and tunes 
from around the world, Yannatos 
integrates the melodies into the 
ongoing musical discourse and 
the effect is that of a radiant 
outpouring of uplifting, we-
should-all-live-in-peace-and-har-
mony joy...The Harvard-Radcliff e 
Orchestra under Yannatos is 
fl at-out superb.”         -American 

“Trinity Mass is possibly a mas-
terpiece worthy to stand com-
parison with such other 20th-
century milestones as Britten’s 
War Requiem, Tippet’s A child of 
Our Time and The Mask of Time, 
Penderecki’s St. Luke’s Passion, or 
Nono’s Promoeteo...The choral and 
orchestral work on this recording 
is absolutely professional.”      -
Fanfare

Concerto for Violin and Orchestra
 Joseph Lin, violin, and the HRO 
Symphony Brevis (No. 1)
Concerto for Contrabass and Chamber Orchestra
 Edwin Barker, bass with Collage

(TROY835)

Symphony No. 2: Earth, Fire, Air, Water
Symphony No. 7: Symphonies Sacred and Secular

 (TROY638)

Fussell: Symphony No. 5 
Wyner: Prologue 
Andres Diaz, cello and the 
          Harvard-Radcliff e Orchestra

(TROY516)



S a n d e r s   T h e a t r e
I n f o r m a t i o n

Sanders Theatre at Memorial Hall is managed 
by the Offi  ce for the Arts at Harvard.  All 
inquiries should be addressed to: 
Memorial Hall/Lowell Hall Complex
45 Quincy Street, Room 027
Cambridge, MA  02138
Phone:  617.496.4595, Fax: 617.495.2420
CALENDAR OF EVENTS
Available at the Harvard Box Offi  ce web site: 
www.fas.harvard.edu/~tickets
SMOKING
There is no smoking allowed in Memorial 
Hall.
RESTROOMS/PUBLIC TELEPHONES
Located on the Lower Level
PARKING
THERE IS NO PARKING AT SANDERS 
THEATRE.
Free parking for Sanders Theatre events is 
available at the Broadway Garage, corner of 
Broadway and Felton Streets, from one hour 
pre-performance to one hour post-perfor-
mance.  For some student events, patrons will 
be asked to park at 38 Oxford Street.
LOST AND FOUND
Call 617.496.4595 or visit the Administrative 
Offi  ces, Memorial Hall room 027.  Memorial 
Hall and Harvard University are not respon-
sible for lost or stolen property.
LATECOMERS
Latecomers will be seated at the discretion of 
the management.
PHOTOGRAPHY AND RECORDING
Use of cameras and audio and video record-
ing equipment is prohibited.  Film and tape 
will be confi scated.

ACCESS FOR PATRONS WITH DISABILITIES
Wheelchair accessible seating is available 
through the Harvard Box Offi  ce by telephone 
at 617.496.2222, TTY 617.495.1642, or in 
person. Sanders Theatre is equipped with 
Assistive Listening Devices, which are avail-
able at the Box Offi  ce, one-half hour before 
performance time.
For information about parking for disabled 
patrons, call Marie Trott ier, University Dis-
ability Coordinator, at .617.495.1859, TTY 
617.495.4801, Monday through Friday 9am 
to 5pm.  Please call at least two business 
days in advance.
THE HARVARD BOX OFFICE
Ticketing Sanders Theatre events and 
more.
Phone: 617.496.2222; TTY: 617.495.1642
Advance Sales:
Holyoke Center Arcade, Harvard Square
1350 Massachusett s Avenue
Open everyday 12 noon to 6pm. Closed 
Mondays, some holidays and has limited 
summer hours.
Pre-Performance Sales:
Sanders Theatre at Memorial Hall
Open on performance days only, at 12 
noon for matinees and 5pm for evening 
performances.
Open until one-half hour aft er curtain.
USHERING
To inquire about ushering opportuni-
ties, contact the Production Offi  ce at 
617.495.5595.

WHRB is proud to celebrate 60 years 
of broadcasting excellence. 

Join us all year long for concerts, 
contests, on-air specials, and more!

  

Quality classical programming 
every day from 1 pm to 10 pm. 

Listen to WHRB at 95.3 FM, 
or on the World Wide Web at 

htt p://www.whrb.org/

“In an era when other FM classical-music stations have 
resigned all pretensions to quality in their desperate search 
for ratings, WHRB retains unswerving commitment to 
individual and adventurous programming.” 
 -the Boston Globe 

“...idealistic and interesting...the WHRB Orgies represent a 
triumph of musical research, imagination, and passion.”

 -the New York Times




